Synopsis
Paul Sheldon is a best selling novelist, but his success has not made him happy.  After writing four historical bestsellers about Misery Chastain set in the 1870s he has begun to feel trapped, typecast, as a commercial writer and unable to publish the sort of books he wants to write.  But now he has a new book that he thinks might make his name as a serious writer.  That’s when the car accident happens and he wakes up in terrible pain in a strange bed, with no idea how much trouble he’s in, at least until he meets Annie Wilkes, his demented number one fan.

After his accident, Paul Sheldon has the good fortune to be rescued by a nurse with access to pain-killers.  That she is a fan of his fiction might seem even luckier, but Annie Wilkes is not just an ordinary admirer.  She is his number one fan, the most passionate among the many women who have written to Sheldon to tell him how much they love the Misery novels.

It should be easy for Paul.  All he has to do is explain to Annie how he has moved on, that Misery is dead and he is now writing a different sort of fiction.  At first he tries and waits to see how Annie will respond to his new novel.  Unfortunately she hates it, so much so that she burns his only copy.

Paul soon realises that he can’t rationalise with Annie.  She has a childlike belligerence and only one ambition: to persuade Paul to reverse the conclusion of his last Misery novel and bring his heroine back to life for another novel.  And if he fails to satisfy her, the consequences could be fatal
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Christine Holden Dukes: Director
Chris has directed over 40 musicals and plays but this is the first time she has directed for Tip Top. She has been a member of Tip Top for several years and has played some fantastic character parts including Mrs. Sowerberry in Oliver!, Mrs. Fraser in Stepping Out and Baroness Blodwen Hardup in Cinderella at the Stiwt last Christmas. She is Artistic Director for Theatr yr Ifanc/Rhos 1990 Youth Theatre and has been privileged to take the Senior Section to Germany twice , the latest trip being last October when, with David Pritchard her long-time music collaborator, she worked in a Junior School in Menden teaching theatre/music skills. The children then joined the students of Theatr yr Ifanc in a performance. Chris works as Fundraising Manager for Llangollen International Musical Eisteddfod which gives her a chance to combine the arts with her other favourite thing, talking to people. She loves travelling and on the rare occasions she is at home, loves doing nothing!

Stephen Davies:  Paul Sheldon

Steve’s last appearance at this theatre was as Serge in ‘ART’. Other acting credits include roles as diverse as Valmont in ‘Les Liaisons Dangereuses’, Ray Say in ‘…..Little Voice’, Emcee in ‘Cabaret’, Bobby in ‘A Chorus Line,’ Mr Sowerberry in ‘Oliver!’ and Phil in ‘Brassed Off’.  Steve has appeared in all of Tip Top’s Christmas pantomimes, either as ‘The Baddy’ or more recently as Dame.

He has directed ‘The Golden Pathway Annual’ for Grove Park Theatre, ‘Up ‘n’ Under’, ‘Annie’, ‘The Sound of Music’, ‘Honk!,’ ‘Allo Allo’, and most recently ‘Stepping Out’ for Tip Top, ‘West End To Broadway’ for the Gateway Theatre and ‘Christmas on Broadway’, ‘One Night Only’ , ‘War and Peace’ and ‘An Eighties Christmas’ for Theatretrain.

Within Tip Top Steve is Box Office and House Manager for this theatre. He is also Artistic Director of Theatretrain, with Schools of Performing Arts in Wrexham, Chester and Mold. Pupils from the schools have appeared at The Royal Albert Hall and The Palace Theatre in Manchester.

Sally Dillon:  Annie Wilkes

The last production Sally appeared in with Tip Top was Breezeblock Park in November last year, a totally different play and role from Misery!  The most challenging part of the play was not portraying a psychopath, wielding an axe or being strangled, but eating honey on it's own (I double-dare anyone to try a few big spoonfuls)!  She longs for a part that involves chocolate"!    Other productions with Tip Top over the years have been Stepping Out, Educating Rita, Brassed Off, Up n Under, and Once a Catholic.
David Pritchard: Composer 

David is a respected local composer, musical director and teacher of piano/keyboard. He has been involved with many groups over the years but has worked with Chris for the past 12 years on Theatr yr Ifanc’s musical productions.

THE PSYCHOPATH – The Mask of Sanity


Special Research Project of the

Quantum Future School

Imagine – if you can - not having a conscience, none at all, no feelings of guilt or remorse no matter what you do, no limiting sense of concern for the well-being of strangers, friends or even family members.  Imagine no struggles with shame, not a single one in your whole life, no matter what kind of selfish, lazy, harmful, or immoral action you had taken.

And pretend that the concept of responsibility is unknown to you, except as a burden others seem to accept without question, like gullible fools.

Now add to this strange fantasy the ability to conceal from other people that your psychological makeup is radically different from theirs.  Since everyone simply assumes that conscience is universal among human beings, hiding the fact that you are conscience-free is nearly effortless.

You are not held back from any of your desires by guilt or shame, and you are never confronted by others for your cold-bloodedness.  The ice water in your veins is so bizarre, so completely outside of their personal experience, that they seldom even guess at your condition.

In other words, you are completely free of internal restraints and your unhampered liberty to do just as you please, with no pangs of conscience, is conveniently invisible to the world.

You can do anything at all, and still your strange advantage over the majority of people, who are kept in line by their consciences, will most likely remain undiscovered.

How will you live your life?
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Author Biography

Stephen King has written and spoken about Misery in interviews more than some of his other books.  It is one of the few novels that gets considerable coverage in his excellent guide On Writing, and the story of how he came up with the idea for Misery is almost as legendary as how King got his start in writing, after his wife rescued abandoned pages from Carrie from the trash.

In the early 80s King was on a flight to London when he fell asleep and had a dream about a popular author who fell into the clutches of a psychotic fan.  He made notes on an American Airlines napkin and unable to sleep during his first night at Brown’s hotel in London, he asked the concierge if there was a desk where he could write.  The concierge showed him to Rudyard Kipling’s old desk, where he wrote the beginning of a story that later became a novel.

King observes in On Writing that it would be fair to ask whether Paul Sheldon is an autobiographical creation.  He explains that parts of Paul are him, but that’s true of every character he’s ever created, and it was more fun imagining himself as poor, paranoid Annie Wilkes.

Stephen King has written several novels about writers (including ‘Salem’s Lot, The Dark Half, Bag of Bones and Lisey’s Story’) and any critics believe these are among his best works.  Misery is undoubtedly one of his greatest achievements: a horror story, a black comedy and a terrifying meditation on the relationship between a writer and one reader

Simon Moore: Playwright

Simon Moore is a British playwright and director.  He wrote the words for the musical ‘Up on the Roof’, scripted the 1991 film ‘Under Suspicion’ and the television mini series ‘Traffik’ as well as ‘The Tenth Kingdom’.  He directed the original production of ‘Misery’
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